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Notes 

 

• An accidental affects only the note it precedes. 
 

• Duration: 10 minutes. 
 

• Performance of this work requires two assistants: one for 
adjusting the speed of the phaser pedal, and a page turner. 

 

• The below notation indicates playing with fingernails by flicking the 
strings within the little cluster (more or less) in the direction 
indicated by the arrows on the stems: 

 

 
 
 
Scordatura 

 
 
 
Preparation 
 
Seven keyrings with a key on each are to be put around these strings:  
 

 
 
The rings with the keys should rest freely on the soundboard, and they 
may touch the adjacent strings. Use the most standard aluminium rings 
and keys that are light, so that they can produce buzzing sounds against 
the strings and soundboard.  
 
In addition to the rings with keys, the performer uses guitar picks at 
times, both right hand and left hand, as indicated in the score. 
 
 
Amplification and the phaser pedal 
 
Standard amplification with a microphone or two facing at the soundboard 
is recommended. The amplification level should be considerably louder 
than the acoustic harp volume, but below a rock concert level. 
 
The technical chain: 
microphone → mic preamp (such as in a mixing desk) → a reamper → 
MXR phaser pedal → DI → back to a preamp in the desk (or from the 
pedal to a guitar amp etc).  
 
If a reamper is not available, a pedal that combines a few functions into 
one (such as the mic preamp and reamper in one box) can be used. In this 
case, the chain would be: 
microphone → preamp/reamper pedal → MXR → DI → preamp. 
 
MXR Phase 90 or 95 pedal is recommended. In the score, there are four 
different phaser speeds or rates: low, medium, high, and max. These 
are indicated below each system and are adjusted in performance by an 
assistant. 
 
 
The use of the harp pedals 
 
Contrary to the classical playing technique, the harp pedal changes are an 
essential part of the work’s soundworld, and there are passages where a 
pedal is held between positions. Any noise resulting from the pedal 
movements should be brought out as much as possible. 
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